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Final Sentence of the 5 -Paragraph 

JBS Statement of Philosophy

òOur approach to education, 

reinforced by the ethical and 

interpersonal ideals we foster, 

enables our graduates to discover 

lifetime fulfillment in 

meaningful work and 

commitment .ó  (emphasis added)



So . . . 

What is òmeaningful workó?



òThe greatest good luck in life for 

anybody, is to have something that 

means everything to you  . . . To do 

what you want to do, and to find that 

people will pay you for doing it . . .ó  

(Henry Moore)

Cultivating a unique gift?





òIt is salvation if one can step forth 

from the clutter of oneõs mind into 

that open spaceñthat almost holy 

spaceñcalled work. ó

(Mary Oliver)

Pursuing an almost sacred focus?





True vocation is the place òwhere your 

deep gladness meets the world's deep 

need.ó 

(Frederick Buechner )

Serving others?





Finding òflowó?

òThe workõs possibilities excited 

them; the fieldõs complexities 

fired their imaginations.  The 

caring suggested the tasks; the 

tasks suggested the schedules.  

They learned their fields and 

then loved them.ó 

(Annie Dillard)



Helicopter View 

of the Unit

We open with a full -period discussion of 

the central question by examining some

positive and negative experiences that 

we have each had while working.



Å felt useful

Å did not notice time passing

Å enjoyed co-workers

Å knew that the work mattered

Å could chart own progress

Å felt a sense of mastery

Å had fun while doing it

Å felt respected by boss/superiors

Å learned new skills



Å not enough to do

Å work felt meaningless

Åmistreated by boss/superiors

Åmicromanaged

Åminutes passed with excruciating 

slowness

Å annoying or unkind 

co-workers

Å no sense of mastery or purpose

Å work too difficult or too easy



Some Guiding Questions

1. What conditions make work meaningful ?

2. Can all work be meaningful ?

3. How can we figure out if our work is meaningful ?

4. Is the definition of òmeaningful workó situation and 

person specific, or are there certain universals ?

5. How does meaningful work connect to cultural 

expectations and identity issues ?

6. Is meaningful work always prestigious or highly valued ?

7. Why is it important to pursue meaningful work?



Week of 10/31 

Day 1: poems about work and òSelling Manureó (Campbell) 

Day 2: Levine poems

Day 3: òFrom the Poets in the Kitchenó (Marshall)

Friday, Parent Conferences: No School 

Week of 11/7 

Day 1: òQuitting the Paint Factoryó (Slouka )

Day 2: òI Stand Here Ironingó (Olsen)

Day 3: òWinter Workó (Snyder)

Day 4: In -Class Writing : thesis -driven analysis of any of the 

short works ñoutlines required 

Week of 11/14 

Day 1: final project introduction; film clips about work

Day 2: Nickel and Dimed , 1-40

Day 3: Nickel and Dimed, 41-80

Day 4: final project proposals due ; Nickel and Dimed, 81-120 



Week of 11/21 

Day 1: guest speaker

Day 2: guest speaker

Wednesday and Thursday and Friday:  Happy Thanksgiving

Week of 11/28

Day 1: Nickel and Dimed, 121-160

Day 2: Nickel and Dimed , 161-200

Day 3: Nickel and Dimed , 201-235; more film clips about work 

Day 4: project work 

Week of 12/5 

Day 1: project work

Day 2: project presentations

Day 3: project presentations

Day 4: Meaningful Work Projects Due ; holiday activities 



Poetry about Work

òWriting a Resumeó (Symborska)

òLying in a Hammockéó (Wright)

òDoloró (Roethke), òMondayó (Collins)

òHay for the Horsesó (Snyder)

òA Death at the Office,ó òThey Had Torn Off My Face 

at the Office,ó òMyrtleó (Kooser)

òTo Be of Useó (Piercy)

òYou Can Have It,ó òComing Closeó (Levine )



A Death at the Office

by Ted Kooser (b. 1939)

The news goes desk to desk

like a memo:  Initial

and pass on. Each of us marks

Surprised or Sorry .

The management came early

and buried her nameplate

deep in her desk.  They have boxed up

the Midol and Lip -Ice,

the snapshots from home,

wherever it was ñnephews

and nieces, a strange, blurred cat

with fiery, flashbulb eyes

as if it grieved.  But who grieves here?

We have her ballpoints back,

her bud vase.  One of us tears

the scribbles from her calendar .



Myrtle

by Ted Kooser

Wearing her yellow rubber slicker,

Myrtle, our Journal carrier,

Has come early through rain and 

darkness

To bring us the news.

A woman of thirty or so,

with three small children at home,

sheõs told me she likes

a long walk by herself in the morning.

And with pride in her work,

sheõs wrapped the news neatly in plasticñ

a bread bag, beaded with rain,

that reads WONDER.

From my doorway I watch her

flicker from porch to porch as she goes,

a yellow candle flame

no wind or weather dare extinguish.



òIt is Levine who has been 

direct about one of 

democracyõs most taboo 

subjects:  the fact that 

members of one segment of 

humanity are doomed to 

soulless, unreflective, 

unfulfilling work, while those 

of another, infinitely smaller 

segment are blessed with the 

opportunity to live out their 

destiny in their work.ó 

(Lee Siegel, New York Times

writer and social critic)



Coming Close

by Philip Levine

Take this quiet woman, she has been

standing before a polishing wheel

for over three hours, and she lacks

twenty minutes before she can take

a lunch break.  Is she a woman?

Consider the arms as they press

the long brass tube against the buffer,

they are striated along the triceps,

the three heads of which clearly show.

Consider the fine dusting of dark down

above the upper lip, and the beads

of sweat that run from under the red

kerchief across the brow and are wiped

away with a blackening wrist band

in one odd motion a child might make

to say No! No! You must come closer

to find out, you must hang your tie

and jacket in one of the lockers

in favor of a black smock, you must



be prepared to spend shift after shift

hauling off the metal trays of stock,

bowing first, knees bent for a purchase, 

then lifting with a gasp, the first word 

of tenderness between the two of you,

then you must bring new trays of dull

unpolished tubes.  You must feed her,

as they say in the language of the place.

Make no mistake, the place has a language,

and if by some luck the power were cut,

the wheel slowed to a stop so that you

suddenly saw it was not a solid object

but so many separate bristles forming

in motion a perfect circle, she would turn

to you and say, "Why?" Not the old why

of why must I spend five nights a week?

Just, "Why?" Even if by some magic 

you knew, you wouldn't dare speak

for fear of her laughter, which now

you have anyway as she places the five

tapering fingers of her filthy hand

on the arm of your white shirt to mark

you for your own, now and forever .



òIn the end, the woman rubs her dirty hand 

against the onlookerõs clean white shirt.  And 

while this gesture could be seen as a cry for help, 

in my opinion she is making a statement.  She 

wants to make a mark on the man that he cannot 

ignore, to show him that she is real and not just a 

cog in the machine, or a bristle on the wheel, as 

Levine puts it.  She wants to make him question 

what he values, whether his shirt or his 

cleanliness truly matters.  And through the poem, 

Levine asks us if we are similarly willing to come 

close enough to be marked by those less 

fortunate.ó 

from one studentõs analytical response 

to òComing Closeó



Essays about Work

òQuitting the Paint Factory ó (Slouka)

òFrom the Poets in the Kitchen ó (Marshall)

òSelling Manureó (Campbell)


